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Tonal accents and rhyme in 18th-century
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In Modern Swedish certain groups of morphemes are systematically involved in word
forms that would be expected to get Accent 2 but that surface with Accent 1. Thus, Swedish
infinitives usually get Accent 2 (grip-a ‘seize’), but in combination with certain prefixes,
that were borrowed from Middle Low German, infinitives will always be Accent 1 (be-grip-
a ‘comprehend’). The dominance and systematic occurrence of Accent 1 suggests viewing
it as the lexically specified accent. In this article we are looking for historical facts about
these types of words and morphemes to see if we can draw any conclusions concerning
lexical accent specification for native vs. non-native morphemes. By investigating the
comments on rthymes and accents in the 18th-century poetic manual by Anders Nicander
(1707-1781) in combination with his own rhymed verse we can provide information about
18th-century and modern tonal oppositions in Swedish.
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1. INTRODUCTION

In languages with contrastive tone, verse, in particular rhyming verse, can be a
challenge. When tone is not an issue, only the segmental material and stress of the
word final rhymes have to match, but in languages with lexical tone there is a further
aspect to consider and poets make use of it in different ways. Middle Chinese poetry
(with four tones) in the Tang dynasty (7th—10th century), for instance, was highly
regulated with a rigid poetic style. In the four canonical schemes of heptasyllabic and
pentasyllabic lines, pairs of lines ended with alternating tonal patterns, first with an
‘oblique’ tone and then with an ‘even’ tone (Downer & Graham 1963; Chen 1979).
Nevertheless, alternating lines did not necessarily match in tone perfectly because
only the first tone belonged to the oblique category (considered to have steady state
pitch), while all the others (falling and/or rising contours) belonged to the even
category (Chen 1979). Thus, in a quatrain, the even lines all end in an oblique tone,
but may not have the same tonal melody (i.e. it could be falling or rising). Another
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method of tonal use in poetry is discernible in Shona, where downdrift, a phonological
device of tonal steps, is significantly exploited. A line in modern Shona poetry offers a
stretch, typically pronounced as one breath group which is characterized by downdrift
(Chimundu 1989).

Within the Scandinavian family, certain Norwegian and Swedish dialects have a
phonemic contrast in tone, labelled Accent 1 and Accent 2. While examining the role
of Norwegian tonal accents in poetry (trochaic tetrameters in Ibsen’s Peter Gynt and
three other poems by Welhaven, Bjprnson and Hamsun), Jacobson & Sommerfelt
(1979) conclude that the poets make noticeable use of the contrast between Accent 1
and 2 in expressing a variety of styles and emotions. For instance, in the hero’s playful
dialogue with his mother in Ibsen’s Peer Gynt, the variation of tones in rhyming words
sometimes acts like a ‘pun-like accompaniment of whimsical motifs’ (Jakobson &
Sommerfelt 1979:181), e.g. 'morgen, ~ 'sorgen; ‘morning’ ~ ‘sorrow’, 'kjerren;
~ 'merren; ‘cart-DEE.SG’ ~ ‘mare-DEE.SG’, 'bukken; ~ 'rukken, ‘ram-DEF.SG’ ~
‘line-DEF.SG’.! When she in turn expresses a ‘challenging menace’ (Jakobson &
Sommerfelt 1979:181) to her son, the accents of the final downbeats are subtly
changed. For instance, on the fourth, most offensive line, Ibsen uses only Accent-2
words, thus ending with an Accent-2 downbeat (4th line fakter, ‘gestures’), while the
surrounding lines always end in Accent-1 downbeats (1st line pd; ‘to’, 2nd line fa,
‘receive’, 3rd line 'akter; ‘stern’, Sth line grant, ‘plainly’). Again, the tonal contrast
is used to increase the emotional expressiveness.

Noticeably however, although Modern Swedish does have tonal contrast,
matching tonal accents in verse has never been established as a general rule. Well
known Swedish poets like Carl Michael Bellman or Hjalmar Gullberg ignore accents
for the purposes of matching rthymes — cf. 'véinner, ‘friend-pL> ~ 'kdnner; ‘feel-
PRES’; 'Tristan; (proper name) ~ 'listan, ‘list=DEF.SG’.> Even seventeenth-century
poetic scholars like Arvidi mention the words ‘tone’ and ‘accent’ while discussing
poetic principles, but these terms relate only to quantity or stress (cf. Kock 1878,
Frankel 1999 and references therein). For instance, in his thyming dictionary, Arvidi
(1651) has no qualms about grouping together words with different accents as in
'handel; ‘commerce.SG’ ~ 'mandel; ‘almond.SG’ or 'alen; ‘alder=DEE.SG’ ~ 'galen;
‘mad,p,’. Kornhall (1994) examines the accent patterns in rhymed verse composed by
two 20th-century Swedish poets, Bertil Malmberg and Erik Axel Karlfeldt. Kornhall
suggests that although these poets appear to unconsciously use the accents to form cer-
tain accent patterns, they do not systematically match the accents of rhyming pairs.

One figure in 18th-century Swedish literature, however, did pay attention to tonal
contrasts in poetry. Anders Nicander (1707-1781), although a rather inconspicuous
figure in Swedish literature, is of crucial importance for the study of Swedish tone. He
was one of very few people who had the instinct of an orthoepist while composing
poetry himself. Even though verse is often taken as evidence for metrical stress,’
Nicander’s poetry has the added advantage that we know that his rhymes were written
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with an awareness of prosodic factors other than stress. Furthermore, not only was
he conscious that tones ought to be matched in a perfect rhyme, his poetic manual
describes in great detail what may or may not be rhymed (Nicander 1737). Kock
(1878: 23f.) drew attention to Nicander’s observation that words like [tailon] and
[ga:lon] are not acceptable rhymes because their accents differ, in spite of obvious
segmental overlap. These words reflect the basic surface tonal contrast between a
monomorphemic disyllabic word (‘galen, ‘mad’) and a monosyllabic stem plus the
definite plural ending (‘tal=en; ‘number=DEF.PL’) in modern Standard Swedish.*

In this paper, we analyze Nicander’s theoretical treatise on verse as well as his
poetry, to shed light on the conflict between lexical tone and segmental material in
18th-century Swedish verse, and to ascertain to what extent today’s accents have
remained unchanged. In what follows, we will present an analysis of Nicander’s
manual and verse in three sections. Section 2 provides a brief description of
contemporary Swedish tonal word accents. In section 3, we discuss Nicander’s theory
of rhymes and accents, and in section 4, we compare the conclusions we have drawn
from Nicander’s theoretical remarks to the rhymes in his own verse. We are primarily
interested in the following questions: How well established was the tonal opposition in
18th-century Swedish? Did lexical accent in Nicander’s Swedish differ from modern
Swedish? In particular, did clitics and inflectional suffixes behave differently with
respect to accent? An examination of Nicander’s verse and theoretical approach to
poetry and end-rhymes should provide an insight into the tonal system of 18th-century
Swedish, and by comparing this to the modern Standard Swedish system, we could
then draw conclusions concerning how the tonal system has changed in the last three
centuries.

2. ACCENT ASSIGNMENT IN MODERN SWEDISH

Like all Scandinavian dialects with a phonemic tonal contrast, Standard Swedish
differentiates between Accent-1 and Accent-2 words. We briefly sketch a few
morphophonological approaches relevant to analysing Nicander’s poetry. Until
recently, Accent 2 was generally assumed to be the lexically specified accent (cf.
Gussenhoven & Bruce 1999, Riad 2003 and references therein; also Kristoffersen
2000 for Norwegian). According to Gussenhoven & Bruce (1999), the accent
contrasts arise from the differences in tonal alignment, where Accent 2 is H*'L
with a lexical high tone aligned to the stressed syllable, and Accent 1 is HL* with
the lexical low tone aligned to the stressed syllable. In this approach, morphemes
can either be Accent-2 inducing or neutral. A privative view of the accent contrast
was first advocated in Elert (1963), claiming that Accent 2 is the lexical tone while
Accent 1 is the default. This approach has been maintained in Riad (2003), where
stems and morphemes can bear lexical Accent 2, marked with a floating H.
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Accepting the view of a privative contrast, Lahiri, Wetterlin & Jonsson-Steiner
(2005a), nevertheless claim that Accent 1 is the lexically specified accent, and
Accent?2 is assigned by default to all polysyllabic words lacking lexical accent
specification and contain at least a disyllabic trochee. Accent 1 can be lexically
specified on prefixes (be-, for-, ent-), suffixes (-era, -ell, -ant, etc.) or stems ('fanrik
‘ensign’, 'taxi ‘taxi’, fredag ‘Friday’, janu'ari ‘January’, etc.). The presence of
lexically specified accent blocks the postlexical default rule, and thus Accent 1
dominates. Elsewhere, all words that do not contain a disyllabic trochee — polysyllabic
or monosyllabic — surface with Accent 1.

Lahiri et al. (2005a) further draw attention to the fact that Scandinavian tonal
dialects (Norwegian as well as Swedish) show different phonetic realizations of the
two contrasting accents. Consequently, they do not represent lexical accent with a
particular tone, but instead morphemes bearing lexical Accent 1 are assigned an
abstract diacritic [*]. The diacritic indicates that a morpheme (word or affix) is a
carrier of lexical Accent 1 and is tonally interpreted on a dialect-specific basis. In
this way, the precise phonetic correlate of the lexically specified Accent 1 is left open
such that the lexical tone can be manifested by a high or low tone depending on
the dialect (e.g. L* in Central Swedish but H* in Southern Swedish). Accent 2, the
unmarked tone, also has its own dialect-specific phonetic manifestation.

An advantage of the approach taken by Lahiri et al. (2005a) is that it
phonologically deals with cases like the prefixes be-, for-, ent- without having to
resort to exceptional or additional rules.’ In earlier approaches, a word like 'falla, ‘to
fall’ is assigned Accent 2 because of the infinitive -a which is assumed to carry the
accent. The problem then is to explain why a form like be'falla; that also contains
the same infinitive -a has Accent 1. One solution in privative terms is to assume that
the prefix triggers a process of DEACCENTING (Riad 1998: fall-a; > 'fallay; be-fall-a;
> deaccenting > be'falla;).® Similarly, Bruce & Hermans (1999) propose a context
where, despite the Accent-2 inducing infinitive suffix, words that have ‘a pre-head
before the left-headed foot” (Bruce & Hermans 1999:613) will usually be assigned
Accent 1 (with the exception of a subcategory of nouns). In contrast, Lahiri et al.
(2005a) do not assign lexical accent to the infinitive -a; rather, non-prefixed infinitive
forms like 'falla, get Accent 2 by default since the word contains a disyllabic trochee
and no lexical specification. The prefix be-, however, is lexically specified for Accent
1 which blocks the default Accent 2 from applying to infinitives with this prefix:
bé-fall-a. Accent 1 from the prefix is assigned to the entire word and béfalla; is thus
Accent 1.

The tables in (1)-(3) show how accent assignment in Swedish works
within this framework. Here we list suffixes (INFLECTIONAL endings, separated
by a hyphen), clitics (DEFINITE endings, separated by an equals sign) and
stressed and unstressed prefixes chosen specifically to relate to Nicander’s
work.
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(1) Accent assignment with syllabic suffixes vs. clitics’

Lexical Stress & accent Cliticization/  Surface
representation  assignment epenthesis representation  Gloss

a. /drift/ "drift; 'drift;=n ['drifton]y urge.SG=DEF.SG
/drift//er/ 'drifter, 'drifterp=na ['driftonal, urge-PL=DEF.PL

b. /hedr/ 'hedr; 'heder;=n ['hexdon]y honor.SG=DEFESG
/hedr//ar/ 'hedrar; 'hedrary=na ['hezdraqa]z honor-PL=DEF.PL

c. /be//drift/ be'dr)fftl be'drifty=n [be'drifton]q achievement.SG=DEF.SG
/bé//drift/fer/  be'drifter; be'driftery=na [be'driftonal;  achievement-PL=DEF.PL

The examples in (1) show that accent assignment works differently with the
definite endings as compared to regular plural suffixes. We follow the standard
assumption that accent assignment remains unaffected by the addition of the definite
endings (SINGULAR=en/ncommon =€/txgurer; PLURAL=en/na/a) in Swedish (cf. Riad
1998:65). Lahiri, Wetterlin & Jonsson-Steiner (2005b) argue that this difference is
due to the fact that the definite endings in Swedish and Norwegian phonologically
behave like clitics which are added after accent assignment. Thus, the SG.DEF forms
in (1) are Accent 1 despite the fact that they form disyllabic trochees. The plural
endings, on the other hand, form part of the accent-assignment domain and the plural
forms get Accent 2 in (1a, b). The addition of the definite plural clitic has no effect
on the accent of the word (cf. columns 2 and 3 in (1)). The specified {be"} prefix,
however, induces Accent 1 on the form it attaches to even in the plural; cf. (1c).

In (2) we see that both stems and grammatical morphemes can carry lexical tone
and that lexically specified accent always dominates.

(2) Accent assignment with lexically specified words and affixes

Lexical Stress & accent Surface
representation assignment Cliticization representation  Gloss

a. /féinrik/ "finrik, 'finrik;=en ['fenrik]; ensign.SG=DEF.SG
/fanrik//ar/ 'fanrikar; 'finrikarj=na  ['fenrikanal;,  ensign-PL=DEFPL

b. /pdet/ po'et; po'et;=en [pu'eiton] poet.SG=DEF.SG
/pbet//fer/ poeter; po'eter;=na [pu'ettonal; poet-PL=DEF.PL

c. lenal/a/ 'enay ['emal, unite/unify.INF

d. /for/fena/lal  for'enay [feer'emal, unite/join.INF

e. /fall//a/ 'falla, ['fal:a]y fall-INF

f.  /be*//fall//a/ be'falla; [ba'faka], command-INF

In (2a, b), the disyllabic words are lexically specified for Accent 1. Despite the fact
that 'fénrik; contains a disyllabic trochee it is Accent 1 since the lexical specification
blocks the application of default Accent 2. Lexical specification dominates no matter
what is added to the stem. The noun 'féiinrik; remains Accent 1 with the plural suffix
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(fanrikar;) or clitic (fdanriken,;, 'fanrikarna;). The same is true for po'et; in (2b)
which remains Accent 1 in all suffixed and cliticized forms, even though the plural
forms provide the prosodic environment where Accent 2 could potentially apply if
there were no lexical specification intervening (po'eter;, po'eterna;). The examples
in (2c—f) demonstrate that the addition of a lexically specified prefix dominates and
overrides any other accent. The infinitive forms in (2c, e) get Accent 2 as the default
because they are not lexically specified and contain a disyllabic trochee. However,
when lexically specified prefixes like /be*/ or /f6r~/ are involved as in (2d, f), the lexi-
cal accent overrides the accent of the stems and the prefixed forms receive Accent 1.

The examples in (3) show that words with stressed prefixes, as in (3a) — as
opposed to words with unstressed prefixes — are always assigned Accent 2 in Standard
Swedish following the same pattern as compounds, cf. (3b), which are Accent 2
irrespective of accent specification of individual words, cf. (3c).

(3) Stressed prefixes and compounds

Lexical Stress & accent Surface
representation assignment Cliticization representation
/an-//fall//a/ ‘anfalla, ['an falia], attack-INF

b. /ville//brad/ 'villebrad, ['villo bro:d], game.SG

c. /t&rmos//flaska/ 'termosflaska, ['termos flaskal, rthermos flask.sG

Thus, the lexically specified word '#érmos; gets Accent 1 in the singular and in the
plural, but the compound 'térmosflaska, in (3c) gets Accent 2 despite the lexical
specification of the first member.®

As we have seen so far, certain stems and grammatical morphemes play
a dominant role in accent assignment when they are specified for Accent 1.
Furthermore, the definite endings behave like clitics, i.e. they are invisible to
accent assignment. Did these morphemes have the same tonal properties about
two-and-a-half centuries ago? Dialectal differences have given rise to speculations
regarding accent change. For instance, Riad (1998:84, fn.23) suggests that words
with unstressed prefixes like be- could have had Accent 2 at an earlier period as
in the present-day Alvdalen dialect instead of Accent 1 of Standard Swedish. Kock
(1878:80-86) points to reports suggesting that Accent 2 on words with unstressed
prefixes also occurred in 19th-century Stockholm Swedish. However, Kock suggests
that the earliest be-words had Accent 1, and that Accent 2 in these forms appeared
later. He provides evidence from earlier authors that other dialects (Ostergétland,
Vistergotland, Goteborg) had Accent 1 during the same time. Further, Kock also
refers to the 1836 grammar from Svenska Akademien which has Accent 1 for be-
words. Thus, Kock assumes a temporary change in Stockholm Swedish through
the influence of Accent 2 in the simplex words, which have again reverted back to
Accent 1 later.
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As a rule of thumb, we will follow Riad’s assumption that unless there is clear
evidence to the contrary, if all Swedish dialects have the same accent on a particular
morpheme, this was also the case in the 18th century. Dialectal differences warn us
that some change has taken place. To determine which dialect represents the earlier
stage, however, is a matter of conjecture unless we have further evidence. This is what
we hope to discover from Nicander. For instance, based on evidence from Nicander,
we will argue that Accent 2 on be-words in the Alvdalen dialect is an innovation.
In the next section, we take a closer look at Nicander’s poetic manual and examine
his sometimes cryptic statements in search of information on the prosodic properties
of accents and of lexically specified morphemes during his time. We then turn to
Nicander’s own poetry in section 4 to investigate what sorts of words he himself
considered to be proper end-rhymes.

3. NICANDER’S POETIC MANUAL AND TONE

Nicander came from southern Sweden. He was born in Smaland, moved to Blekinge
at the age of two, attended school in Helsingborg and then went to the University
of Lund. From the age of twenty-one he lived in areas where the dialects had
standard Swedish accent distribution (Stockholm and Vistervik). At school and later
atuniversity, Nicander is reported to have been an outstanding student with a profound
knowledge of classical philology and exceptional poetic talent (Hanselli 1874). He
was fluent in several languages including Latin, German and French. After he left
university, Nicander held different public positions, which allowed him to continue
his poetic work. Besides composing his own poetry, Nicander also translated poetic
works from other languages. At the age of 30, he wrote a poetic manual Oférgripelige
anmerckningar dfwer swenska skaldekonsten (1737), in which he instructs readers
how to write poetry in Swedish modelled on Latinate poetic rules. In the introduction,
Nicander states that he aims to show that Swedish is well suited for composing verse
following the rules of Latin poetry.” The manual consists of thirteen chapters of which
only chapters I and XII are significant for our purposes. The first chapter deals with
syllable quantity and outlines the basics of how Swedish words ought to be dealt with
in verse. Nicander explains how quantity rules for Latin verse should be applied to
Swedish verse in conjunction with regular Swedish pronunciation, with instructions
on how syllables should be placed in long or short position. Chapter XII deals with
end-rhymes in Swedish verse, and here we find crucial evidence for the accent system
of 18th-century Swedish. All other chapters instruct the reader on verse types and do
not provide any information about the spoken language.'? In addition to the printed
manual, we have also found a handwritten version of the manual (in Nicander 1793),
which is incomplete and mainly concentrates on quantity in terms of stress and
strong/weak position in heroic verse. It is only in the printed manual that Nicander
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provides the effects of accent on verse and makes more general claims about different
kinds of verse including rhymed verse. We will therefore mainly consider the printed
manual here but we also refer to the hand-written version wherever necessary.

In section 3.1, we discuss the crucial terminology from the first chapter of the
poetic manual, which provides the basic principles for understanding Nicander’s
rules for verse. We then turn to chapter XII of the manual in section 3.2, which deals
with properties of end-rhymes, and proves to be the most crucial part with respect to
tonal accents.

3.1 Latin verse rules and quantity applied to 18th-century
Swedish

A fundamental principle of Nicander’s verse practice was to assume that stressed
syllables in natural language should be in strong position in verse. With this principle
as background, the first chapter of Nicander’s poetic manual provides us with a set
of terms describing various categories of syllables. Our goal is to understand these
statements and terms so that we can interpret his rules for end-rhymes.

Nicander’s rules about stress, quantity and position in verse include four critical
terms. Based on his manual and the examples he provides we can interpret these as
follows.

(4) Interpretation of the terms LANG, KORT, BREVIS, COMMUNIS

(i) LANG
Syllables can be LANG ‘long’ either (a) ‘by nature’ as Nicander puts it (i.e.
intrinsically), if they contain a diphthong or a long vowel, or (b) by position,
when followed by a consonant cluster. LANG syllables can be placed in strong
position in verse, which in turn then reflects natural word stress. The actual
meaning of the term LANG depends on its context. When Nicander asserts that
diphthongs are LANG in the very first rule, he is referring to length ‘by nature’
(intrinsic length). Thus, the @j sequence in the stressed penultimate syllable of
kaja; ‘jackdaw’ is LANG by nature since Nicander regards this as a diphthong (as
it still is in Norwegian today, e.g. 'kaie). But when Nicander describes the special
properties of what he calls ‘composite forms’, LANG seems to imply something
further. He explicitly points to certain words with unstressed prefixes — which in
modern Swedish bear Accent 1 — as being different because the stressed syllable
is LANG in contrast to their non-prefixed forms in which they are COMMUNIS, as
we will see in Rule I:9 below.
(i) KORT

KORT ‘short’ depicts syllables in weak position. Syllables can be intrinsically
KORT, i.e. have a short vowel (‘klaga ‘complain.INF’, 'hare ‘hare.SG’, be'gripa
‘comprehend-INF’, for'arga ‘annoy.INF’), or they can be made or treated as KORT
in order not to be interpreted as stressed if they are unstressed in natural speech
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(dundrande > 'dundra’ne), or if they are words that can be prosodically in
weak position (och ‘and’, har ‘have.PRES’, hon ‘she’).

(iii) BREV
The term BREV basically denotes another kind of a KORT syllable, which always
corresponds to short unstressed syllables in natural speech, and are thus placed
in weak position in verse (‘Goliat, fi'ol). Conversely, KORT syllables as described
in (ii) could be heavy in natural speech.

(iv) COMMUNIS
COMMUNIS is a term that does not refer to the natural weight of syllables but
to their variable treatment in verse. Syllables that are referred to as COMMUNIS
can be treated as LANG or KORT, and thus be placed in strong or weak position.

Although at first glance the term COMMUNIS seems straightforward, it has a
number of hidden nuances, particularly in conjunction with LANG. In Rule 7 of
chapter I, Nicander says:

Syllables in compounds should keep the quantity of their simplex form but

that does not always happen in Swedish such as forfara has the middle

vowel LANG but fa in fara is COMMUNIS. (Rule I:7)'!

The crucial distinction drawn here is between the infinitive form fara, in isolation
and the complex form (compound in Nicander’s terminology) that has an unstressed
prefix for'fara; ‘proceed-INF’. Whatever quantity (QUANTITATEM) may mean here,
Nicander clearly indicates that fa has different properties in fara than in for'fara.
Could these properties be related to length or stress? Not really, since in both words
fa is stressed and is the penultimate syllable in the word. Our conjecture is that in
this rule Nicander is not simply referring to a length distinction but to a contrast
in tonal accent, implying that although 'fara, and for'fara; OUGHT to have the same
tonal accent, the prefixed form has Accent 1 while the simplex form has Accent 2.
When Nicander genuinely talks about quantity, he uses the term BREVIS. We find
more support for our interpretation in Rule I:9.

(5) RuleI:9
All regular past forms have a BREVIS penultimate syllable such as: spelade,
elskade. Exception. Irregulars, such as: hdde has COMMUNIS penultimate syllable
and so does Ildde, but its composite form is LANG, such as: beldde. 2

Unlike for'fara;, both 'spelade, and 'elskade; (past tense forms of 'spela ‘play.INF’
and 'elska ‘love.INF’) have initial stress and Accent 2 in modern Swedish. Today
both verbs have disyllabic roots (spela, elska), and consequently, the root and the
infinitive forms are homophonous, unlike monosyllabic roots like far, where infinitive
is 'fara,."® The penultimate syllables, la and ska, in both past tense forms are the final
unstressed syllables of the roots and these are BREVIS which can NEVER be in strong
position. However, as in 'fara vs. for'fara, Nicander draws attention to the COMMUNIS
penult of 'lade; ‘lay-PAST’ as compared to the LANG penult in the prefixed form
be'lade; ‘cover-PAST’. The difference between the two stressed penultimate syllables
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is that one belongs to an Accent 1 word and the other to an Accent 2 word. Again
Nicander draws attention to differences between CV syllables, which happen to be
BREVEM penults on the one hand (unstressed and presumably short, and cannot be
in strong position), as against stressed COMMUNIS versus LANG penults on the other
hand. Nicander points out that the composite forms be'lade; and forfara; deviate
from the simplex counterparts 'lade, and 'fara, although they ought not to. Since
neither stress nor quantity nor syllable position (all are stressed and penultimate
syllables) can be the cause for this concern, we hypothesize that he was conscious of
the tonal accent differences and draws attention to them.'*

Thus, words with unstressed prefixes are used as examples where their stressed
syllables are described as LANG in conjunction with a discussion of COMMUNIS
and BREVIS. Words like for'fara; ‘be wasted-INF’, be'lade; ‘cover-PAST’ were always
treated as LANG by Nicander. These are compared to their non-composite forms ('fara;
‘go-INF’, 'lade, ‘lay-PAST’), which invariably have Accent 2 in modern Swedish.

We conclude that Nicander was aware of accent differences. In this part of the
manual he does not talk about ‘good’ or ‘bad’ rhymes, just about types of prosodic
categories. Nevertheless it is obvious that when things do not fit, in effect Accent 1
is always involved, as in Rules I:7 and I:9 unstressed Accent-1 prefixed verbs are
compared to non-prefixed verbs (fara, vs. forfara;, lade, vs. be'lade;). However,
he draws attention to categories in a rather oblique manner. In the next section we
will examine how these types of words fit into end-rhymes when Nicander refers to
accent differences more directly.

3.2 Nicander’s poetic manual and end-rhymes

Chapter XII of Nicander’s poetic manual is dedicated entirely to different kinds of
Swedish end-rhymes (1737:33-35) where he explicitly differentiates between the
two accents. Although most of his definitions concerning rhymes are taken directly
from well known Latin poetic notions, we need to discuss them because they directly
relate to the issue of accent differences. Out of the five rules in this chapter, only
the first four provide us with relevant information about the phonological system of
Nicander’s Swedish.

3.2.1 Feminine and masculine rhymes

The first of the rules of chapter XII of the manual is presented in (6).
(6) Rule XII:1

Original formulation: Translation:

Qwinlige Rim besta af ‘Feminine rhymes consist of
twenne Stafwelser. Sasom: two syllables. Such as:

Skona, Grona. Fignad, Hignad. Skona, Gréna. Féagnad, Hégnad.

Manlige af en lang Stafwelse i indan. Masculine of a long syllable in the end.
Sasom: Stor, Gror. Behag, Dag. Such as: Stor, Gror. Behag, Dag.’
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Following traditional metrical systems, Nicander distinguishes two types of end-
rhymes, gwinlige rim (feminine rhymes) and manlige rim (masculine rhymes), where
masculine end-rhymes consist of a final syllable that is LANG. His examples of
masculine rhymes are given in (7).

(7) Nicander’s masculine rhymes — LANG final syllables

a. 'stor; ‘big.sG’ b. be'hag; ‘pleasure.SG’
'gror; ‘grow-PRES’ 'dag; ‘day.sG’

The examples of masculine rhymes include monosyllabic words and one disyllabic
word with an unstressed prefix. These words all have Accent 1 in modern Swedish.
They also must have had Accent 1 in the 18th century, since Accent 2 cannot be
realized on monosyllabic words or polysyllabic words with final stress where there is
no disyllabic trochee available. Nicander describes the final syllables here as LANG.
One interpretation of LANG would be that these syllables are in strong position. Since
all the end-rhymes consist of words with final stress, this interpretation is valid.
However, as we pointed out in section 3.1, Nicander describes composite words with
unstressed prefixes and certain monosyllabic words as LANG which all have Accent
1. Thus, the LANG last syllable can also be referring to Accent 1. We return to this
issue later in section 3.2.2.

Feminine end-rhymes match the two final syllables, the first of which is stressed
and in a metrically strong position. Examples of feminine rhymes are given in (8).

(8) Nicander’s feminine rhymes

a. 'skona, (skon-a) ‘nice-pL’ b. 'fignad, ‘joy.SG’
'grdna, (gron-a) ‘green-pL’ 'hiignad, ‘protection.SG’

The examples that Nicander gives for feminine rhymes under Rule XII:1 are all words
that have Accent 2 today. However, the definition of feminine end-rhymes implies that
they are disyllabic trochees, which theoretically could also have Accent 1. Indeed,
Nicander also has Accent-1 feminine rhymes as we will see under Rule XII:4 in
section 3.2.4.

3.2.2 Masculine end-rhymes and faithfulness to quantity

The second rule of chapter XII instructs the reader to pay attention to quantity in
end-rhymes. The rule is presented in (9).

(9) Rule XII:2

Original formulation: Translation:

Uti Rim-Slutet bér man ackta sig, ‘In end-rhymes one should be careful,
at man ei gior en kort Stafwelse til lang, not to make a KORT syllable LANG,
sasom: Fengelse och Galathé such as: Fengelse and Galathé

rima sig intet i slutet. do not rhyme in the end.

Ei heller &r detta ett richtigt Rim: Neither is this a proper rhyme:

Min Frelsare, Min Frelsare,

Tin Nad betee. Tin Nad betee.’

15
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In the context of end-rhymes, Nicander claims that a short syllable may not be
‘lengthened’ for the sake of matching an end-rhyme and provides examples of
unacceptable thymes. Below we add the stress and the accent of these words as
they are in modern Swedish. The final thyme is marked in bold.

(10) Mismatching end-rhymes due to stress and quantity

b. 'frelsare, ‘saviour.SG’
be'tee; ‘behave.INF’

a. 'fengelse, ‘prison.SG’
gala'thé; proper name

For Nicander, the short final syllables in fengelse and frelsare cannot be rhymed with
the LANG final syllables in galathé or betee. This statement suggests that these words
were stressed as they are today: short unstressed -¢ in fengelse and frelsare may not
occur in strong position and thus cannot thyme with a LANG syllable like the long
stressed final -e in galathé or betee. Note that this rule also subsumes the fact that
masculine rhymes (LANG final stressed syllables, cf. section 3.2.1 below) cannot be
paired with non-masculine rhymes. Not only are they bad rhymes, but the rhymes
may not be rectified by changing a final syllable which is LANG in spoken language
to a KORT final syllable in verse; stressed long vowels cannot be shortened nor can
the unstressed ones be stressed and lengthened.

There is a further point to be made about stress in Swedish. Nicander wanted
Swedish to follow the Latin stress rule, viz. heavy penults are stressed, otherwise
stress falls on the antepenult. When certain words violated this pattern, for example,
'dundrande (the heavy penult was not stressed), he resorted to syncope or metathesis
to change the LANG syllable into a short one ending up with 'dundra’ne so that the
naturally stressed antepenult could be put into strong position in verse. The fact
that Nicander insists on maintaining the faithfulness of quantity and stress in these
end-rhymes tells us that he was conscious of them in the contemporary language.

3.2.3 Feminine end-rhymes: coinciding final V or VC

Rule 3 of chapter XII, as presented in (11), instructs the reader to match final segments
in feminine end-rhymes.

(11) Rule XII:3

Original formulation:

De Qwinlige Rimen bora hafwa
1. Lika Bokstdfwer i dndan
sdasom fidgnad och héignad

rima sig ofwermdttan wil; men

fagnat kan intet rima sig emot hédgnad:

Mycket mindre fingslad med dngslan.
2. Lika Vocaler for Slut-Consonanten
sasom: Drdngar och sdngar.

En wdgor och sagar,

eller dager och Magar

kunna intet anses for Rim.

Translation:

“The feminine rhymes should have

1. Same letters in the end,

thus féignad and hégnad

rhyme very well; but

fédgnat cannot be rhymed with hdgnad:
Even less so fangslad with dngslan.

2. Same vowels before final consonant,
such as: Dréngar and sdngar.

But wdgor and sdgar,

or ddger and Mdgar

cannot be considered as rhymes.’
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Matching final segments in end-rhymes is a basic rule in rhyming systems universally.
Here, Nicander’s examples show that he was aware of subtle pronunciation
differences.

(12) Matching and mismatching final segments in feminine rhymes

Matching rhymes Mismatching rhymes
a. 'fignad, ‘joy.SG’ b. 'fignat, (figna-t) ‘rejoice.PERF’
'hidgnad, ‘protection.SG’ 'hidgnad, (hdgna-d) ‘protect.SG’

c. 'fingslad, (fingsla-d) ‘imprison-PART. SG’
'ingslan, ‘WorTy.SG’

d. 'dringar, (dring-ar) ‘farm hand-PL’ e. 'wagor, (wag-or) ‘wave-PL’
'singar, (sing-ar) ‘bed-PL’ 'sdgar, (sdg-ar) ‘saw-PL’

f. 'dager, (PL) (gloss unknown)
'méagar, (mag-ar) ‘son-in-law-pL’

The words in (12a) are perfectly acceptable matches in feminine thymes. However, the
pairs in (12b, c) cannot rhyme since they have different final consonants. Nicander’s
insistence that final segments must match suggests that final «d> and «<t> differed
in pronunciation. Thus, like modern Swedish, Nicander’s Swedish clearly did not
devoice final consonants, even though Swedish was in close contact with Low German
— a language with final devoicing — and borrowed from it extensively. The same
argument holds for the final vowel: the word pair in (12d) is a matching rhyme,
whereas (12e, ) do not match since the vowels in the final syllables differ. Thus, the
vowels [e], [o] and [a] in the final syllables of these rhymes must have been distinct in
quality as is still the case in modern Standard Swedish, whereas other Scandinavian
languages like Standard East Norwegian have neutralized the vowel distinction. !
Thus, we can conclude that final segments listed here maintained the same contrasts

then as they do now.

3.2.4 Matching accent in (feminine) end-rhymes

Now we come to Nicander’s most explicit statement concerning the difference in
tonal accent between clitics and inflectional suffixes.

(13) Rule XII:4

Original formulation: Translation:
Uti Swenskan finnas ménga Ord, There are many words in Swedish
som wil hafwa de i féregédende Reg. 3 that do have the required properties of Rule 3
erfordrade egenskaper; men tyckas dock, above; but still do not seem,
i anseende til deras olika Accent, in view of their different ACCENTS,
ei kunna passera for Rim. Sasom: to be acceptable rhymes. Such as:
Han ei sumera kan ihop he not summarize can together
“He cannot sum up”
de minstan talen the smallest numbers

“the smallest numbers”
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Ty han ér yhr och galen. for he is flurried and mad
“For he is flurried and mad”
Hwi grymten I och grinen how grunt-PRES.PL you and whine-PRES.PL
“How you grunt and whine”
Som Swinen. like swine-PL=DEF
“Like the swine”
Hwad dret at I graten? what is it at you cry-PRES.PL
“What are you crying for?”
For det I mistat platen. for that you lost plate=DEF.SG

2

“Because you lost the plate.

This is the most important rule from our perspective. Nicander asserts here that there
are words which fulfill the criteria of Rule XII:3 above (which says that the final
syllables of feminine rhymes should be segmentally overlapping) but nevertheless
they are still not proper rhymes since they do not have the same ACCENT in his
speech.'® Examples of non-rhyming pairs due to conflicting accents are listed in
(14). In the second column, we indicate the morphological decomposition, with
suffixes separated by a hyphen and clitics with an equal sign, as in the table in (1)
above.

(14) Non-rhyming pairs according to Nicander

a. 'talen; (tal=en) ‘number=DEF.PL’
'galen, (galen)  ‘mad’

b. 'swinen; (svin=en) ‘swine=DEF.PL’
'grinen, (grin-en) ‘whine-PRES.PL’

c. 'platen, (plat=en) ‘tinplate=DEF.SG’
'graten, (grét-en) ‘cry-PRES.PL’

What does Nicander mean by ACCENT? We discuss each example in turn. The
subscript numbers indicate the accent of the word in modern Swedish. If the accents
were the same for Nicander as they are now, it is quite obvious that the non-matching
property of these rhymes can only be due to differences in accent since, aside from
the differing word onsets, the final segments of each pair are identical. However, can
we be certain that the tonal accents for each pair also differed for Nicander, just as
they do today?

In the first pair, galen'” is a monomorphemic disyllabic word with initial stress
and there is no reason to expect any tonal change in the last two centuries. The word
talen could potentially have been the verb fala + PRESENT-PLURAL, but from the
context it is quite clear that it refers to the noun tal ‘number’ in the definite plural.
Since the definite plural clitic does not form an accent domain of its own today (cf.
examples in (1) and (2) above) and never did (cf. Elstad 1983), the mismatching
characteristic of this pair must have been due to the tone — Accent 1 falen;, Accent 2
galen;. In pairs (14b) and (14c), Nicander distinguishes between nouns with definite
clitic endings and verbs that have the present plural suffix. Modern Swedish lacks
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this suffix. However, had it remained, 'grinen; (grin=DEF.PL) ‘grin’ would also form
a minimal pair with the verb 'grinen, (grina-PRES.PL) ‘whine’. Again, from the
context, it is obvious that Nicander is referring to the verbal present plural form
and not the nominal form. Thus, the non-rhyming nature of these pairs must be due
to the differences in tonal accent. Similar to modern Swedish, Nicander makes a
distinction between monosyllabic Accent-1 words with a definite singular (common)
or plural (neuter) clitic =en (tal=en, swin=en) and monomorphemic disyllabic words
(galen) or monosyllables with a present plural suffix -en (grin-en, grdat-en) that have
Accent 2 (cf. the tables in (1)-(3)). Obviously, complex disyllabic words where
the endings contribute to a tonal difference do not qualify as matching rhymes for
Nicander.

Could ACCENT refer to anything other than differing tonal accent in this rule?
We do not think so. Rule XII:4 refers directly to the previous rule, which discusses
feminine rhymes constituting polysyllabic words with non-final stress. Consequently,
the rule only refers to feminine rhymes that consist of disyllabic trochees and do not
have a final LANG syllable that masculine rhymes have (cf. Rule XII:1). This rule and
the examples in (14) confirm our interpretation of Rule XII:1 above that feminine
rhymes can be either Accent 1 or Accent 2. Comparing the examples in (12), where
Nicander’s mismatching rhymes point to segmental deviations, with the mismatching
rhymes in (14), where there are no segmental differences, it is obvious that Nicander
was sensitive to the tonal distinction between these word pairs. He clearly considered
that both tonal incompatibilities as well as segmental differences contribute to non-
matching rhymes.

3.3 Summary

The aim of this section has been to correctly interpret what Nicander’s poetic
manual tells us about the distribution of tonal accents in 18th-century Swedish.
In section3.1 we deduced that while discussing different categories of syllables,
Nicander distinguishes unstressed prefixed Accent-1 verbs from their underived
Accent-2 counterparts. In section 3.2, we concluded that proper end-rhymes in
Nicander’s verse must match in segments, stress AND tonal accents. We deduced
that masculine rhymes, which are described as having a final LANG syllable, could
only have had Accent 1. Feminine rhymes that have two final syllables without a final
LANG syllable could be either Accent 1 or Accent 2. Nicander’s claim that feminine
rhymes must have matching accents provided the vital piece of evidence confirming
that he was aware of tonal accent distinctions. His examples then reinforce our claim
that he is referring to a tonal difference in the stressed syllable. The examples also
convey the information that there must have been a tonal difference between the
monosyllabic roots with a definite clitic (which are Accent 1 today) and disyllabic
roots or roots with unmarked syllabic suffixes (which bear Accent 2 in modern
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Swedish). Thus, when it comes to end-rhymes, Nicander explicitly points out that
there are words that segmentally look the same and have stress on the same syllable
but differ in terms of tonal accent and thus do not rhyme (cf. (13) above).

We conclude that Nicander was aware of tonal accents, and furthermore, that —
to a great extent — the distribution of the tonal accents must have been the same in
18th-century Swedish as it is today in modern Swedish. We now turn to end-rhymes
of Nicander’s own poetry.

4. NICANDER’S OWN VERSE

End-rhymes should match in accent, if they are to be considered ‘proper’ rhymes —
this is Nicander’s central claim about suffixed, cliticized and disyllabic words in
chapter XII on end-rhymes. We examined all of Nicander’s printed rhymed verses
included in Hanselli’s (1874) collection. Altogether these contained 108 lines, which
gave us a total of 56 end-rhymes of varying types and length. In addition, we examined
a further selection of Nicander’s handwritten verses found in Nicander (1793). This
selection consists of another 31 verses, altogether 271 lines with 134 end-rhymes.
All of the rhyming words are listed in the Appendix.

To what extent do Nicander’s own rhymes match in tonal accents — this is our
central point of interest. Since famous Swedish poets have ignored accents when
composing rhymes for centuries, it would not be astonishing if Nicander did the
same even if he holds forth on ‘proper’ rhymes in his manual. A careful examination
of his poetry presents a complex picture — some rhymes are matching in accent (i.e.
the accents as they are in modern Swedish) and some do not. Could the variability
be due to an inability to match accents or because Nicander’s accentual patterns
were different? As we will see, it turns out that for Nicander, end-rhymes were the
rightmost foot of a word beginning with the stressed nucleus, which is the frame of
the feminine or masculine rhymes. Consequently, suffixed or cliticized words could
constitute end-rhymes, while only the rhyme of the second word of compounds was
critical. The same holds true for prefixed words with stressed or unstressed prefixes
where the stem was the crucial constituent, giving rise to apparent accent mismatch.
We will conclude that there has been no change in accent pattern from Nicander’s
time till the present.

4.1 Rhymes with simplex and suffixed words

The majority (74%) of Nicander’s end-rhymes are simplex and suffixed words. Of
these, 45% are monosyllabic masculine end-rhymes, as in the examples in (15).
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(15) Monosyllabic end-rhymes

a. lag; ‘law.sG’ b. gar; (ga-r) ‘walk-PRES’
slag; ‘kind.SG’ star; (sta-r) ‘stand-PRES’
[ vil; ‘want.PRES’ d. mot; ‘against’
til; ‘to’ bot; ‘cure.sG’

Of the simplex and suffixed feminine end-rhymes in Nicander’s verses, the
majority (76%) are monomorphemic or suffixed forms which take Accent 2 in modern
Swedish — see (16) below. Since the accent of these words does not differ in modern
Swedish dialects, there is no reason to believe that they were any different in the 18th
century. For the infinitives, Nicander included what nowadays would be disyllabic
roots (with disyllabic imperatives, cf. note 13) as well as monosyllabic roots. Both
infinitive forms end in <a>: 'vérda; ‘respect.INF’, modern Swedish imperative 'vorda;
'béiray (bdr-a) ‘carry-INF’, modern Swedish imperative 'bér; .

(16) Feminine rhymes — disyllabic inflected and simplex Accent-2 words

a. 'borda, ‘burden.SG’ b. 'bira, (bir-a) ‘carry-INF’
'vorda, ‘respect.INF’ 'ira, ‘honor.INF’

c. 'knutit, (knut-it) ‘tie-PERF’ d. 'fignad, ‘joy.SG’
'slutit, (slut-it) ‘close-PERF’ 'hiignad, ‘protection.SG’

e. 'hunnit, (hunn-it) ‘reach-PERF’ f. 'gronskar, (gronska-r) ‘become green-PRES’
‘funnit, (funn-it) ‘find-PERF’ 'onskar, (6nska-r) ‘wish-PRES’

Only 24% of Nicander’s feminine rhymes correspond to Accent-1 words in Standard
Swedish, simplex as well as inflected and cliticized forms. Some examples are given
in (17).

(17) Feminine rhymes: disyllabic inflected, cliticized and simplex Accent-1 words'®

a. 'glider; (glad-er) ‘please-PRES’ b. 'dygden; (dygd=en) ‘virtue=DEF.SG’
'fader, (fader?:) ‘father.PL: 'bygden; (bygd=en) ‘district=DER.SG’
c. 'kldder; ‘clothes.PL’ d. 'foder; (fod-er) ‘bear-PRES’
'flider; ‘elder.SG’ 'oder, (6d-er) ‘waste-PRES’

In (16) and (17), we see that Nicander matched both the final segments and the
accents of the words in a rhyme, but that grammatical categories were not necessarily
matched as long as segments and accents match. The rhymes in (16a) and (17a, c) are
segmentally overlapping but are morphologically different. The pair in (16a), borda,,
vorda,, are disyllabic stems, where the first is a noun and the second a verb. The
word pairs in (17a, c) are segmentally overlapping, but the suffixes do not belong
to the same grammatical category. Even so, they have matching accents, at least in
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modern Swedish, viz. Accent 1, since the present tense form glédder is underlyingly
monosyllabic and the plural form féder takes Accent 1, which is generally the case
for umlauted plurals. In (17c), the word kléder, which in modern Swedish only exists
in the plural, rhymes with fléider, both of which have underlying monosyllabic stems
and are Accent 1. In Rule XII:4 Nicander cautions the reader against rhyming definite
singular and plural forms with present plural forms of verbs (which are obsolete in
modern Swedish), and we find that he adheres to his warning in his own rhymes. These
forms can often be segmentally overlapping but they have different accents. Hence,
in the feminine rhymes, Nicander never rthymes forms containing the definite clitic
with the present plural or even the nominal indefinite plural, which normally bears
Accent 2 in modern Swedish. Accordingly, in (17b) Nicander rhymes the definite
singular forms of two monosyllabic words. Recall that in Rule XII:4, he specifically
draws our attention to the accent difference in such instances.

Thus, with monomorphemic or suffixed, or cliticized words, Nicander’s rhymes
combine and match accents of entire words. He always matches accents even if he
uses varying grammatical categories in his rhyme pairs: indefinite singular/infinitive
(borda, ~ vorday), present ~ indefinite plural (gldder; ~ flider;), indefinite plural
~ indefinite singular (kldder; ~ flider), etc. In none of the examples does he pair
words of different grammatical categories (definite singular ~ present plural, etc.)
where the accents do not match.

Up to now, all suffixed words were inflected forms that essentially consisted of
one foot. However, there are also rhymes where Nicander uses words with derivational
suffixes, which consist of more than one foot. These words with multiple feet show us
a more complex pattern of end-rhymes and accents. In (18), complex words derived
with the suffix {-her} are rhymed with simplex and inflectionally suffixed words.

(18) Rhyme with derivational suffixes

a. mattlig het, (matt-lig-het) ‘moderation.SG>  b. lyck'salig heten; (lycksalig-het=en) bliss-DEF.SG

! 5 9 ' G £l

vet; know.PRES veten, (vet-en) know-PRES.PL
[ 'ométtlig het, (omattlig-het) ‘immoderation’  d. po'etenl (poet=en) ‘poet=DEF.SG’

po'et; ‘poet.SG’ pro'pheten,  (prophet=en) ‘prophet=DEF.SG’

'Gudlig heten, (Gudlig-het=en) ‘divinity=DEF.SG’

The complex words themselves all have Accent 2 in modern Swedish. However,
based on the metrical pattern in the rhymes, it is obvious that lycksaligheten ‘bliss-
DEF.SG’ has main stress on {salig} which exists in varieties of modern Swedish where
it has Accent 1. The crucial point is that these rhyming pairs do not match in word
accent in Standard Swedish. What Nicander rhymes here is clearly the rightmost foot:
(18a) {-het} ~ {'vet}, (18b) {- heten} ~ {'veten}, (18c) {- het} ~ {po'et}. The second
member of these three rhyming pairs are prosodic words with their own accent, but
the first member -het is a derivational ending. In (18d) there are three rhyming words,
{- heten} ~ {po'eten} ~ {pro'pheten}, and again the first member is -het. Neither
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{-het} nor {-heten} exists as an independent lexical word but each can bear secondary
stress. We return to these words for further discussion in section 4.3, after we have
contended with similar complex patterns in compounds and prefixed words.

4.2 Rhymes with compounds and prefixed words

As we showed earlier, the majority of Nicander’s end-rhymes consist of matched
monomorphemic words and inflected words. These consist of one prosodic foot,
and the accent of the whole word is matched in rhymes except for words with
-het. However, in Nicander’s verse, 26% of the rhymes also involve compounds and
prefixed forms. In (19), monosyllabic words are rhymed with compounds which have
a monosyllabic second member. In modern Standard Swedish these compounds are
always Accent 2 (with the contour realized on the whole compound, cf. Bruce 1977)
with stress on the first syllable and secondary stress on the last syllable, which is also

in strong position.

(19) Compounds in rhymes

Second member of

Rhyming pair Rhyme  Gloss compound
a. 'ndd; ad ‘mercy.SG’
'o6fver dad, ‘extravagance.SG’ dad; ‘deed.sG’
b. 'band, and ‘band.SG’
'Gotha- land, (area between south land; ‘land.SG’
and central Sweden)
c. 'ofver did, ad ‘extravagance.SG’ dad;, ‘deed.sG’
'rad, ‘advice.SG’
d. 'Tale man, an ‘speaker.sG’ man; ‘man.SG’
'kan, ‘can.PRES’
e. 'undan tag, ag ‘exception.SG’ tag, ‘grip.SG’
"lag, ‘law.SG’

In all but four cases in Nicander’s rhymes with compounds, the second member is
monosyllabic and matches in accent with its monosyllabic rhyming counterpart. Both
primary and secondary stressed syllables of the compounds are in strong position in
his rhymes. Note, however, that according to the modern Swedish accentual system
the accent of the whole compound obviously mismatches with the accent of the
monosyllabic rhyming counterparts as in band; ~ Gothaland,.

For prefixed words, Nicander rhymed them with simplex and inflected words
and again, we find some accent asymmetries, presented in (20). In the third column,
we also give the morphological decomposition of the complex words with the gloss.
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(20) Prefixed words rhymed with simplex and inflected suffixed words

Base word of prefixed

Rhyming pair Rhyme Gloss form
a. 'svar ar ‘difficult’

be'stér, (bestd-r) ‘persist-PRES’ 'Star, ‘stand-PRES’
b. ‘'har ar ‘have’

for'svar, ‘defense.PRES’ 'svar; ‘answer.SG’
c. 'gifver; ifver (gifv-er) ‘give-PRES’

for'drifver, (fordrifv-er) ‘banish-PRES’  'drifver; ‘drift-PRES’
d. 'skiira, fira (skiir-a) ‘cut-INF’

for'fira, (forfar-a) ‘terrify-INF’ 'fara, ‘danger.SG’
e. 'falla, alla (fall-a) ‘fall-INF’

'up svalla, ‘run high.INF’ 'svalla,  ‘surge.INF’
f. 'neder eder ‘down’

'till beder, (tillbed-er) ‘worship-PRES’  'bed(j)er; ‘pray-PRES’

In these verses, Nicander always rhymes the rightmost foot beginning with the
stressed vowel, which happens to be a prosodic word. In (20a, b) monosyllabic
words ('svdry, 'har;) are thymed with monosyllabic stems preceded by unstressed
prefixes (be'star;, for'svar;). However, in (20c—f), the words are suffixed but in each
rhyme only one of the words is prefixed. Again the accents of the prefixed words do
not always coincide with the suffixed word that they are rhymed with.

In Nicander’s verse, there are also a few instances where two prefixed words are
rhymed, as in (21). Here the same rhyming pattern holds — he rhymes the last foot —
and stressed prefixes are never in a metrically strong position.

(21) Rhymed prefixed words

Base word of prefixed

Rhyming pair Rhyme Gloss form
a. 'ut strickt, #ckt (utstrick-t) ‘stretch out-PART’  'striickt, ‘stretch- PART’
'ut slickt, (utsldck-t) ‘put out-PART’ 'slickt; ‘put out-PART’
b. 'pakalla, alla (pakalla)  ‘call for.INF’ 'kalla, ‘call.INF’
be'falla, (be-fall-a) ‘command-INF’ 'falla, ‘fall-INF’

Taking into consideration all the different types of end-rhymes, we find that the
rightmost foot is central for complex words including compounds. The strong position
of the end-rhymes is invariably a foot which heads a (main or secondary) stressed
syllable. Once we consider the final foot, then the accent asymmetries disappear.
Nevertheless, other possibile explanations also need to be considered and we turn to
these in the next section.
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4.3 Nicander’s end-rhymes and accent

To match accents in end-rhymes is not a principle that is followed in modern Swedish
and has never been generally accepted as necessary in Swedish verse. Nevertheless,
Nicander’s idea of a perfect end-rhyme was one where not only segments but also
accents matched. In his manual, Nicander made explicit reference to accents and
end-rhymes only for inflected, simplex and cliticized words. He made no reference
to compounds or derived words with derivational prefixes or suffixes. Our inferences
concerning accents on prefixed words were based on his description on quantity.
Consequently, it is revealing to see what principles of accent matching he uses in his
own rhymed verse, where compounds and prefixed words are included.

Following his own principles as laid out in the manual, Nicander’s rhymes with
simplex or inflected and cliticized words ALWAYS match in tonal accents of modern
Swedish: mot; ~ bot,, kldder; ~ flider;, borda, ~ viorday, bygden; ~ dygden;. And
indeed, there are no exceptions to this rule in his own end-rhymes. However, when it
comes to derivationally affixed words and compounds, he has a more complex setup,
where the accents do not match when we consider the complete word forms, as can
be seen in the following rhymes: 'madttlig het, ~ vet;, ndd; ~ 'Ofver ddad,, grifter;
~ be'drifter;, 'Gohta- land, ~ band;. There could be three possible explanations of
why he would disregard these tonal patterns: (i) Nicander did not always take care
to match accents in his own end-rhymes with compounds and prefixed words, and
only matched final segments; (ii) the accents of the mismatching rhymes reflect a
different accent pattern in the 18th century; or (iii) Nicander did not consider the
tonal structure of the entire word in derivatives, compounds and prefixed words, but
matched the tone of the rightmost prosodic foot which could itself be a nonprefixed
inflected or uninflected word. We consider each in turn.

(i) Could it be that Nicander ignored accents when his rhymes consisted of derived
words and compounds? Nicander’s statements concerning what one OUGHT to
consider as a good rhyming pair and what one SHOULD NOT use allows us to conclude
that he was aware of the distinctive accents and understood quite clearly the need to
match accent in rhyming pairs, and it would be unexpectedly inconsistent of him to
ignore his own rules when writing thymed verse himself.!® Moreover, the majority
of Nicander’s thymes consist of simplex and suffixed words (see Appendix) and, as
we have seen, they invariably match in accent. Nicander notes the differences where
simplex vs. affixed words and compounds are concerned. Recall that the rules cited
in section 3.1 above state that derivatives and compounds should keep the accent
of the simplex forms (cf. upvakne ~ vakne), but that this is not always the case. In
particular, Nicander points to words prefixed by be- and for- as being different. For
example, the penultimate vowel in for'fara is LANG but the penult in fara is COMMUNIS.
Thus, he surely would not deliberately ignore the accents for such end-rhymes. The
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reason behind the lack of accent matching in rhymes with prefixed words must lie
elsewhere.

(ii) Perhaps the fact that the accents, as they are in Standard Swedish now, fail to
sometimes match for compounds and affixed words because the accents were different
in the 18th century? As was already mentioned at the end of section 2 above, one
hypothesis is that the prefixed infinitive forms like betala; were earlier Accent 2 and
later changed to Accent 1, as in modern Standard Swedish (cf. Riad 1998:84, fn.23).
This would account for rhyme pairs like skdra, ~ forfira;, pakalla, ~ befalla; by
assuming that forfdra and befalla simply bore the accent of the nonprefixed form
and thus would have been Accent 2 for Nicander. However, to be able to use these
rhymes as evidence in support of such a hypothesis, one would also have to assume
that Nicander matched accents of the entire complex words; but then it is difficult
to understand why he allowed rhymes with compounds (band; ~ 'Gotha- land,,
'undan tag, ~ lag;), or disyllabic prefixed words ('dfver ddd, ~ rdd;), and with
derivationally suffixed words like 'madttlig het, ~ vet;. These types of complex words
always bear Accent 2 today, and they are rhymed with monosyllabic words, which
are and were invariably Accent 1.

An alternative explanation for the mismatching accents in the compounds in
(22) could be based on Kock’s claim that in the Swedish spoken at the time, it was
not uncommon to reverse the stress pattern of compounds (as in some present day
dialects of North Swedish). These compounds would then have obligatorily Accent 1.
Given this situation, till'beder, pd'kalla, Gotha'land, dfver'ddad would all be Accent 1
and match in accent perfectly with 'neder, be'falla, 'band, 'nad. 1f this were true
for Nicander, then the accent matching needs no further explanation — he matched
Accent-1 words, and this would be compatible with our view that he was sensitive
to accent. There are, however, other mismatching rhymes that cannot be explained
in this way, for example, 'grifter; ~ be'drifter;, 'skira, ~ for'fira;. Furthermore,
this argument does not favour Riad’s claim that words like befalla; may have been
Accent 2 earlier. If rhyming pdkalla with befalla is due to Accent 2 matching (as
Riad would have it), Kock’s reasoning that pdkalla had prominence on kalla, and
must have therefore been Accent 1, does not hold.

In Southern Sweden, there are dialects where certain compounds can bear
Accent 1. One could argue that Nicander’s early southern Swedish background
could have influenced the accents in these mismatching rhymes. However, these
particular compounds and words with the prefix éver- that Nicander uses are Accent
2 in southern Swedish as well. Thus, the mismatching rhymes cannot be a dialectal
problem and cannot be explained by assuming that the unstressed prefixed words
were Accent 2 in Nicander’s time.

(iii) Instead, could it be that where Nicander used more complex word structures
which involved more than one prosodic foot he did not consider the entire lexical item
for matching accents? Let us go back to the examples of rhymes with derivational



TONAL ACCENTS AND RHYME IN 18TH-CENTURY SWEDISH

suffixes in (18) above: 'mdttlig het, ~ 'vet;, 'lycksalig heten, ~ 'veten,. What is
Nicander’s system? As we already mentioned at the end of section 4.1 above, words
with derivational suffixes consisting of two feet follow a more complex pattern of end-
rhymes and accents. According to (18), Nicander takes the last foot in heterosyllabic
words with derivational suffixes and rhymes them with a monosyllabic words or
inflected words. In (18a) the derivational suffix {-het} is a separate foot that takes
secondary stress. Nicander treats it as a masculine rhyme and matches it with vet. In
(18Db) the derivational suffix {-her} together with the definite clitic {- heten=en} also
form a separate foot with secondary stress on the penult. It is therefore regarded as a
feminine rhyme which he matches with veten. Note that although {- heten} is not a
lexical word, and has no intrinsic accent, Nicander feels free to rhyme an Accent-2
inflected prosodic word with a derivational suffix plus the definite singular clitic:
vet-en ~ -het=en.

Does the same principle hold of rhyming a monosyllabic or suffixed word with the
second element of derivational prefixed words and compounds which bore secondary
stress? In (22) and (24) we repeat a few examples from Nicander’s verses that involve
compounds rhymed with monosyllables, and prefixed words rhymed with simplex or
complex words with inflectional suffixes.

(22) End-rhymes involving prefixed words

Second member of compound
Rhyme Gloss and base form of prefixed word

a. 'band, ‘band.SG’
'Gétha- land, (area between south and 'land; ‘land.SG’
central Sweden)

b. 'nad, ‘mercy.SG’
'ofver dad, ‘extravagence.SG’ 'ddd; ‘deed.sG’
c. 'ofver gifvit, ‘abandon-PERF’ 'gifvit, ‘give-PERF’
'drifvit, ‘drive-PERF’

If we only consider the second stressed foot of the complex words in these thymes, we
find remarkable consistency with end-rhymes always matching in tonal accents. In
(22a, b) we have two examples of compounds rhymed with simplex words. Nicander
places the first syllable as well as the last syllable of the compounds in strong position,
which means that they had the same stress as today. Main stress is on the first syllable,
and secondary stress on the first syllable of the last member in compounds. Nicander
does not match the accent of the whole compound for the end-rhyme. Instead he
only matches the accent of the rightmost prosodic feet: a monosyllabic word, which
is a foot on its own, with the monosyllabic second member of these compounds,
dad; ~ ndd;. Or the rhymes consist of inflected words, matching in accent, 'gifvit,
~ 'drifvit,. Note that the nonprefixed form is not necessarily directly related to the
prefixed word.
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We have now deduced that Nicander only considers the accent of the last prosodic
foot of compounds and words with derivational suffixes. If we assume the same
principle of rhyming for prefixed forms as well, everything falls into place. Looked
at it in this light, Nicander now succeeds in matching the accents of all his rhymes,
as the examples in (23) illustrate.

(23) End-rhymes involving unstressed prefixed words

Base form of prefixed word —

Rhyming pair Gloss inflected or definite
a. 'gifver; (gifv-er)  ‘give-PRES’

for'drifver, (fordrifv-er) ‘banish-PRES’ 'drifver; ‘drift-PRES’
b. 'grifter, (grift-er)  ‘tomb-PL’

be'drifter; (bedrift-er) ‘achievment-PL’ 'drifter, ‘drive-PL’
c. 'skiira, (skir-a) ‘cut-INF’

for'fira, (forfir-a)  ‘terrify-INF’ 'fara,  ‘danger.SG’
d. 'pékalla, ‘call for.INF’ 'kalla, ‘call.INF’

be'falla, (befall-a)  ‘command-INF’ 'falla, ‘fall-INF’

The word pair in (23a) happens to match in accent, but we can also see that the
rightmost prosodic foot is the lexical word drifver; which makes a perfect match
with gifver;. In (23b) the accent of the prefixed form does not match the accent of the
word with which it is rhymed. However, the second foot of the prefixed form again is
a lexical item dfrifter;, which matches the accent of grifter;. The rhymes in (23c—d)
are infinitive forms which have mismatching accents. But as soon as we consider just
the accent of the rightmost foot we get the match of lexical items with the matching
accents, as in falla; and kalla,. Riad’s explanation that bedrifter; thymes with grifter,
because the former (i.e. words with unstressed prefixes) bore Accent 2 in earlier times
does not explain why Nicander would then permit fordrifver; to thyme with gifver;.

Hence, our prediction is that Nicander would never rhyme a prefixed word with a
non-prefixed word if the stems (inflected or bare stems) did NOT match in accent. That
is, a prefixed word such as be'sviken; ‘disappointed’, where the base form in isolation
sviken; (svika-PAST PARTICIPLE ‘to be let down’) bears Accent 2, cannot rhyme with
a noun in the definite singular such as viken; ‘bay=DEF.PL’. This would also be the
prediction of Riad since he would assume the unstressed prefixes like be'sviken were
earlier Accent 2. There is only one example which contradicts this hypothesis, where
the non-prefixed form can be one of two possible stems, both unrelated to the prefixed
word: be'dragen; ‘to deceive-PAST PART’ ~ dagen; ‘day=DEF.SG’. The stressed foot
of the prefixed form could match the verb dragen,, which would be Accent 2, as
well as a noun dragen; ‘stroke=DEF.PL’, which is Accent-1. Presumably Nicander
chose the Accent 1 option. However, we make an even stronger prediction, namely
that Nicander could not rhyme stressed disyllabic prefixed words like 'undan tagen,
‘exception=DEF.PL’ with a word like slagen; ‘slap PAST PART’ although these words
would match in accent perfectly. This is because tagen; ‘grip=DEF.PL’ in isolation
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bears Accent 1 and could never rhyme with an Accent-2 word slagen;. Such rhymes
should be possible if Nicander was considering the accent of the entire prefixed
word. Rather, in both instances (unstressed as well as stressed prefixes), although
the accents of the complex words matched, rhymes would not be possible if the
base words, included in the final prosodic foot, did not. All problematic rhymes can
be accounted for — for'drifver; (drifver;) ~ gifver;, be'drifter; (drifter;) ~ grifter;,
‘ofver gifvit, (gifvity) ~ drifvity, 'undan tag, (tag;) ~ lag;, etc. — if we assume that
Nicander considered the accent of the nonprefixed word, or in rare cases the stressed
derivational suffix. As we can see from Nicander’s thyme pairs in the Appendix, this
hypothesis is borne out.

Thus, our interpretation is that in rhymes Nicander only looked at the frame of
masculine and feminine end-rhymes since these are the only two possible forms of
rhymes that he allows in his theory of verse. The frame of masculine and feminine
rhymes always contains segments that are simplex or suffixed/cliticized words.
Although he notices discrepancies in his manual, the accent pattern of prefixed words
as a whole is disregarded insofar as his end-rhymes are concerned. Therefore, since
Nicander always matched the accent of the rightmost prosodic foot for his rhymes,
prefixed words in rhymes do not provide any evidence whatsoever that the words
with unstressed prefixes that are special today were different in Nicander’s language.

5. CONCLUSION

Modern Swedish verse usually disregards tonal accents, and it has never been
established as a general rule in Swedish poetry that the principle of matching accents
is important for rhyme. Even famous poets like Carl Michael Bellman (1740-1795)
and Hjalmar Gullberg (1898-1961) ignored accent differences when composing
rhyming verse. Within this tradition, Anders Nicander stands out in that his rules
clearly state that words must have the same accent to make a perfect thyme. His
Rule XII:4 (cf. section 3.2.4 above) warns the aspiring poet against using rhymes that
match segmentally but not tonally. After careful examination of Nicander’s poetic
manual and his rhymes, we have been able to show that his comments reflect tonal
accent in natural speech of his time. He was acutely sensitive to accent and actively
attempted to match it in his own end-rhymes. Comparing his rthymed words with
their modern Swedish counterparts, we found that Nicander used simplex, suffixed
and cliticized words as rthyme pairs only when they match in accent today — and
there is no reason to assume that relevant accents have changed in the meantime:
'borda, ‘burden.SG’ ~ 'virda, ‘respect.INF’, 'glider; (gldd-er) ‘please-PRES’ ~ 'fdder;
(fader.PL-) ‘father.PL’. Further support comes from his manual where he particularly
observes that nouns hosting definite enclitics and nouns in the indefinite plural are
bad rhymes (cf. section 3.2.4 above).

Not only was Nicander sensitive to such accent contrasts, his awareness of the
accents led him to make use of them in verse. His examples call attention to the
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accent differences between words such as 'talen; (tal=en) ‘number=DEF.PL’ Vs.
'galen; ‘mad’. Such contrasts are found in Swedish today. Thus, we could conclude
that Nicander’s suffixes and clitics formed different accent assignment domains as
they do in modern Swedish.

However, in Nicander’s rhymes involving more complex structures with
derivational suffixes, prefixes and compounds, we ascertained that half of his rhymes
do not have matching accents in the modern language if we consider the accent of the
whole complex word structures. The explanation is that in these instances Nicander
did not match the accent of the entire complex words, but only of the final prosodic
feet, and these feet could be inflected or uninflected words or even stressed suffixes
(e.g. fordrifver; (drifver;) with 'gifver;, be'slutit; ('slutity) with 'flutit,, 'dfver flod,
(flod;) with 'stod;, 'mattlig het, with 'vet;). This interpretation does not mean that
Nicander did not recognize accent differences with prefixed words and compounds,
nor that the accent patterns of unstressed or stressed prefixes were different in his time.
He only considers the final prosodic foot which is within the frame of the masculine
and the feminine rhymes that he describes in his manual. When discussing quantity,
Nicander notes that words with initial be- or for- behave differently compared to
other ‘compounds’, and that they have different accents from their nonprefixed forms
(cf. section 3.1 above: fara, vs. for'fara;, lade; vs. be'lade;). Thus, there are clear
indications in Nicander’s manual that the unstressed Germanic prefixes in modern
Swedish, which bear lexical Accent 1, were always Accent 1 and never Accent 2 (cf.
Labhiri et al. 2005a).

Two alternative explanations regarding Nicander’s rhymes in complex words
have been proposed. Consider first the pair 'Gétha land, and band; Kock argued
that compounds like Géthaland could have had main stress on the second constituent
rather than the first, and therefore must have been Accent 1 as are monosyllabic words
like band. If it were true that the accents of the complex forms always matched, then
prefixed words like 'pakalla would have been Accent 1 to match the Accent 1 of
be'falla. The opposite speculation is offered by Riad (1998), who suggests that words
with unstressed prefixes be- or for-, as in be'falla, were originally Accent 2 to match
the Accent 2 of 'pdkalla. However, this account does not explain why Nicander
rhymed for'drifver; with 'gifver;. If for'drifver originally bore Accent 2, this rhyme
would be inexplicable.

We feel that neither explanation accounts for the complete picture, which is that
Nicander only considered the accent of the rightmost foot (from the stressed vowel on)
for his rhymes and that accent structure has remained unchanged since. We suggest
that be'falla; thymes with 'pa kalla, and for'drifver; thymes with 'gifver; because the
accents of the inflected stems (which include the final foot) are the same: 'drifver; ~
‘gifver; and 'falla, ~ kalla,. Our hypotheses are supported, as mentioned earlier, by
Nicander’s detailed descriptions of the use of accents in rhyming and the differences
between the accents in simplex and complex words (cf. section 3). Further, our claim
makes the strong prediction that Nicander could not rhyme stressed disyllabic prefixed
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words which have always been Accent 2, like 'undan tagen, ‘exception=PL.DEF’

with a word like slagen, ‘slap-PAST PART’, although at first glance both forms match

perfectly in accent. This is because the nonprefixed stem tagen; ‘grip=PL.DEF’ in

isolation bears Accent 1 and would not thyme with slagen,. Further, Nicander’s

rhymes in the Appendix bear out our accent matching hypothesis.

Thus, Nicander’s manual and verse constitute a valuable source of information

on tonal accents in 18th-century Swedish. His own verse together with his comments

on what ought and ought not make up a perfect rhyme indicate that Nicander was

fully aware of the tonal accent contrast of his time. Based on his rhymes, we can

conclude that the accent pattern has not changed since his time. Since matching tonal

accents has never been common in verse, we are fortunate to have this unique source

of information about Swedish tonal accent as it was two centuries ago.

APPENDIX

A. Simplex masculinee end-rhymes

MODERN SWEDISH

MORPHOLOGICAL

RHYME FORM AND ACCENT DECOMPOSITION  GLOSS

1 lag lag; law.sG
slag slag; kind.SG

2 vil villy want.PRES
til till, tOpgrep

3  lopp lopp; course.SG
hopp hopp, hope.sG

4  ger ger; (ge-r) give-PRES
ser ser; (se-r) see-PRES

5 mot mot; againstpggp
bot bot, cure.SG

6 mor mor; mother.SG
stor stor; bigaps

7  folk folk, folk.SG
tolk tolk; interpreter.SG

8 nod nod, distress.SG
dod dod, death.SG

9 gar gar, (ga-r) walk-PRES
Stéar stér, (std-r) stand-PRES

10 stand stand, state.SG
tand tand, tooth.SG
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MODERN SWEDISH MORPHOLOGICAL
RHYME FORM AND ACCENT DECOMPOSITION GLOSS
11 le le; smile.INF
ge ge; give.INF
se seq see.INF
12 tdckt tackt; covered,p,
kéckt kickt, dashing,,
13 hit hit, here,py
split split; discord.SG
14 namn namn; name.SG
famn famn, armful.SG
15 bodn bon, prayer.SG
16n 16n,; salary.SG
16 Figin Figin (proper name)
fin fin, fine,p,
17 ger ger (ge-r) give-PRES
ser ser; (se-r) see-PRES
18 fin fin, finep,
in in; Nprep
19  lyst lyst, (lys-1) shine-PERF
bryst brost, chest.SG
20 sidl sjaly soul.sG
vil vil, well ;s
21 silt séllt; blissfull s,
gilt gillt; shrill
22 full full, full
gull guld, gold.sG
kull (om)kull, down/over,py
23 sol sol; sun.sG
pol pol; pole.sG
24 dig dig; you
mig mig; me
25 stund stund, moment.SG
grund grund, ground.SG
26  lopp lopp, lapse.SG

opp Opp UPapy
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MODERN SWEDISH MORPHOLOGICAL
RHYME FORM AND ACCENT DECOMPOSITION GLOSS
27  hopp hopp; hope.sG
lopp lopp; race.SG
28  hir hér, here,py
ar ar be.PRES
29 il till; tOprep
vil vill; want.PRES
30 ben ben; bone.SG/PL
ren ren; onlypy
31 ritt ratt; right,py
sitt sitt; manner.SG
32 dring dring, farm hand.sG
ing ing meadow.SG
33 far far, (fa-r) get-PRES
sar sér; (sa-r) SOW-PRES
34 hiar hér, here,py
ar ary be.PRES
35 tro tro, belief.SG
bo bo, live.INF
36  hopp hopp; hope.sG
opp Oopp1 UPprep
37 opp oppi UPprep
hopp hopp; hope.sG
38 dr ary be.PRES
hir hér, here\py
39  vird vird,; worthy ap,
flard flard, vanity.SG
40 tarf tarv, need.SG
arf arv; inheritance.SG
41  folk folk, people.SG
tolk tolk; interpreter.SG
42 mer mer; MOTEpy/Any
ser ser; (se-r) see-PRES
43 hast hast; haste.SG
fast fast, firmpy
44  man man, man.SG
kan kan, can.PRES
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MODERN SWEDISH MORPHOLOGICAL
RHYME FORM AND ACCENT DECOMPOSITION GLOSS
45 famn famn; bosom.SG
hamn hamn, harbour.SG
46  fatt fatt, (fa-r) get-PERF
natt natt, (nd-tr) reach-PERF
47 ar ar year.SG
spar spar track.SG
48  yrt yrt, giddy ap,
dyrt dyrt; expensive,p,
49  hir hér, here,py
dar dir, there pv
50 mig mig; me
dig dig; you
51 tro tro; belief.SG
ro 10| rest.SG
52 dig dig; you
mig mig; me
53  har har, (ha-r) have-INF
klar klar, clear,p,
54 knut knut,; knot.SG
ut ut; OUt,py
55 klot klot, globe.sG
bot bot, cure.SG
56 far far, (fa-r) have-PRES
slér slér; (sld-r) hit-PRES
57 séng sdng, bed.sG
dring dring,; farm hand.sG
58 dir dir, there ,pv
hir hir, here,py
59 stod stod; (sto-d) stand-PRET
mod mod; courage.SG
60 Dbur bur,; cage.SG
sur sur SOUTp,
61 himd hiamd, revenge.SG
skamd skdamd, tainted yp,
62 filt falt, field.sG
talt talt, tent.SG
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B. Simplex feminine end-rhymes

MODERN SWEDISH MORPHOLOGICAL

RHYMES FORM AND ACCENT DECOMPOSITION GLOSS
1 borda borda, burden.SG
vorda vorda, revere.INF
2 fara fara, (far-a) g0-INF
para para, (var-a) pair.INF
vara vara, be-INF
3 blifva blifva, (blifv-a) become-INF
drifva drifva, (drifv-a) drift-INF
4 krona krona, crown.INF
rona rona, meet with.INF
5 tédnka tdnka, (tdnk-a) think-INF
sianka sidnka, (sdnk-a) lower-INF
6 knutit knutit, (knut-it) knot-PERF
slutit slutit, (slut-ir) close-PERF
7 penne penna, pen.SG
trenne trenne, three
8 lifve lifve, (lifv-e) enliven-PRES.SUBJUNCTIVE
gifve gifve, (gifv-e) give-PRES.SUBJUNCTIVE
9 glider gldder, (gldd-er) delight-PRES
fader fider,; father.PL~
10 dygden  dygden, (dygd=en) virtue=DEF.SG
bygden  bygden, (bygd=en) district=DEF.SG
11 heder heder; honour.SG
neder neder; down,py
12 béra bira, (bdr-a) carry-INF
ara dra, honour.INF
13 ldmna lamna, leave.INF
ndmna nimna, (ndmn-a) mention-INF
14 trycka trycka, (tryck-a) press-INF
rycka rycka, (ryck-a) pull-INF
15 skinka skinka, (skdnk-a) give-INF
krianka krianka, (krdnk-a) offend-INF
16 gronske  gronske, (gronsk(a)-e) become green-PRES.SUBJUNCTIVE
onske onske, (onsk(a)-e) wish-PRES.SUBJUNCTIVE
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MODERN SWEDISH MORPHOLOGICAL

RHYMES FORM AND ACCENT DECOMPOSITION GLOSS

17  like like, equal.SG
vike vike, (vik-e) yield-PRES.SUBJUNCTIVE

18 hidgnad hignad, protection.SG
fagnad fagnad, joy.SG

19 sommar sommar, summer.SG
blommar blommar, (blomma-r) bloom-PRES

20  hunnit hunnit, (hunn-it) catch up-PERF
funnit funnit, (funn-it) find-PERF

21 foder foder; (fod-er) breed-INF
oder oder; (od(a)-er) waste-INF

22 klader klader, clothes.PL
fader fader,; father.pL~

23 lagar lagar, (laga-r) blaze-PRES
vagar vagar, (vaga-r) dare-PRES

24 niuta njuta, (njut-a) enjoy-INF
sluta sluta, stop.INF

25 skénker skdnker; (skdnk-r) give-PRES
tdnker tanker; (tdnk-r) think-PRES

26  manar manar, (mana-r) exhort-PRES
banar banar, (bana-r) make ones way-PRES

27 Herran Herren, (Herre=en) Lord=DEF.SG
fierran fjdrran, distant,py

28 fédgnad fagnad, delight.sG
hignad hignad, protection.SG

29  vunnit vunnit, (vunn-it) win-PERF
brunnit brunnit, (brunn-it) burn-PERF

30 boner boneryy; (bon-er) prayer-PL (earlier form: boner, )
roner roner; (ron-er) meet with.PRES

31 strida strida, (strid-a) fight-INF
rida rida, (rid-a) rid-INF

32 yrka yrka, demand.INF
styrka styrka, strength.SG

33 skada skada, injury.SG
lada lada, barn.sG
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34 soka soka, (sok-a) search-INF
roka roka, (rok-a) smoke-INF

35 ddmpa didmpa, moderate.INF
kidmpa kdmpa, fight.INF

36 hetar hettar, (hetta-r) heat-PRES
retar retar, (reta-r) tease-PRES

37 handen handen; (hand=en) hand=DEF.SG
anden andenyj (ande=en) Spirit=DEF.SG

[earlier form: anden;
(and-en) 'spirit-DEF’]

38 foga foga, little \py
o0ga o0gay eye.SG

39 skadar skadar, (skada-r) behold-PRES
badar badar, (bada-r) betoken-PRES

40 siunga sjunga, (sjung-a) sing-INF
tunga tunga, tongue.SG

41 horer hor, hear.PRES
forer for, lead.PRES

42 fange fange, (fang-e) catch-PRES.SUBJUNCTIVE
mange manga, many p,

43 vara vara, (var-a) be-INF
spara spara, spare.INF

44 hafva hava, (ha) (hav-a) have-INF
grafva griva, (grav-a) dig-INF

45 tarfvar tarvar, (tarva-r) require-PRES
slarfvar slarvar, (slarva-r) neglect-PRES

46 skrifva skriva, (skriv-a) write-INF
drifva driva, (driv-a) drift-INF

47 gifvas givas, (ges) (giva-s) give-PASS
trifvas trivas, thrive.REFL

48 lyser lyser; (lys-er) shine-PRES
hyser hyser, (hys-er) house-PRES

49  fraga fraga, ask.INF
dga dga, (dg-a) OWNL.INF
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50 svifva sviva, float.INF
lefva leva, (lev-a) live-INF

51 mita mita, (mdit-a) measure-INF
ata ita, (dt-a) eat-INF

52 sofva sova, (sov-a) sleep-INF
lofva lova, promise.INF

53 skrifva skriva, (skriv-a) write-INF
drifva driva, (driv-a) drift-INF

54  fara fara, (far-a) gO-INF
spara spara, spare.INF

55  toler taler; (tal) (tal-er) bear-PRES
goler galer; (gal) (gol-er) Crow-PRES

56  foder foder,; (fod-er) give birth-PRES
goder goder; (god-er) feed-PRES

57 fangar fangar, (fang-ar) catch-PRES
gangar gangar, (gang-ar) path-PL

58  dricke dricke, (drick-e) drink-PRES.SUBJUNCTIVE
spricke spricke, (sprick-e) burst-PRES.SUBJUNCTIVE

59 dra dra, honour.SG
kira kéra, dear,p,

60 fenster fonster, window.SG
venster vanster, left.sG

61  vallar (N) vallar, (vall-ar) bank-PL
kallar (V) kallar, (kalla-r) call-PRES

62  farit farit, (far-ir) g0-PERF
varit varit, (var-it) be-PERF

63  gifver giver; (ger) (giv-er) give-PRES
blifver bliver; (blir) (bliv-er) become-PRES

64  unnar (V) unnar, (unna-r) grant-PRES
brunnar (N)  brunnar, (brunn-ar) well-PL

65  kastar kastar, (kasta-r) throw-PRES
hastar hastar, (hasta-r) hasten-PRES

66  pustar pustar, (pusta-r) puff-PRES

rustar rustar, (rusta-r) arm-PRES
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67  pilar (N) pilar, (pil-ar) arrow-PL
smilar (V) smilar, (smila-r) smile-PRES
68  Kkastar kastar, (kasta-r) throw-PRES
hastar hastar, (hasta-r) hasten-PRES
69  blefvo blev; (blev-0) become.PRET-PL
klefvo klev, (klev-0) stride.PRET-PL
70 ligge ligge, (ligg-e) lie-PRES.SUBJUNCTIVE
tigge tigge, (tigg-e) beg-PRES.SUBJUNCTIVE
71 rorer ror, (ror-er) touch-PRES
forer for, (for-er) lead-PRES
72 vare vare, (var-e) be-SUBJUNCTIVE
pare pare, (para-e) unite-SUBJUNCTIVE
73 nalkas nalkas, approachpgp
skalkas skalkas, jestogp
74 filla filla, (fill-a) fell-INF
gilla gilla, (gdll-a) be valid-INF
75  gifva giva, (ge) (giv-a) give-INF
blifva bliva, (bli) (bliv-a) become-INF
76  vara vara, (var-a) be-INF
fara fara, (far-a) g0-INF

C. Rhymes involving derivationally affixed words and compounds

MODERN SWEDISH FORM AND

MORPHOLOGICAL

RHYME ACCENT DECOMPOSITION  GLOSS

1 lycksaligheten Tycksalig heteny/lyck salig heten; (lycksalighet-en) bliss-DEF
(som I) veten, veteny (vet-en) know-PRES.PL

2 mattlighet 'méttlig het, moderation.SG
(sdkert) vet (sdkert) 'vet, know.PRES

3 (tids) ométtlighet 'omattlig het, immoderation.SG
(heta nu) poet po'et; poet.SG

4 bestar be'star; (stér) (bestd-r) consist-PRES
svar 'svar) difficultyp,

5 lag lag; law.SG
behag be'hag) pleasure.SG
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6 har "har (ha-r) have-PRES
forsvar for'svary defence.SG

7 behag be'hag; pleasure.SG
lag 'lag, law.SG

8 far "fary (fa-r) may-PRES
formar for'mar; (formd-r) be able to -PRES

9 bestar be'star| (bestd-r) consist-PRES
gar 'o8r (gd-r) walk-PRES

10 behag be'hag; pleasure.SG
dag 'dag, day.SG
lag "lag, law.SG

11 ihjal i'hjil; to deathpy
vl 'V‘cil] wellapy

12 befalt befallt; (befall-t) command-PERF
alt allty allpron

13 utstrickt  'ut strickty ('str'aicktl) outstretchedpy
utslackt 'ut slickt, (slickt;) put outapy

14 pékalla 'pa kalla, (kallas) call for.INF
befalla be'falla; (fallay) (befall-a) order-INF

15 skira 'skiiray (skdir-a) cut-INF
forfara for'fara; (farap) terrify.INF

16 upsvalla  'up svalla (svallay) overflow.SG
falla 'falla, (fall-a) fall-SG

17 regera re'gera; rule.INF
férmera for'mera; increase.INF

18 ldra "lira, (ldr-a) teach-INF
fortara for'tira; (tdray) (fortér-a) comsume-INF

19  roja 'rojay (roj-a) clear-INF
forndja forindjay (ndjaz) (fornoj-a) gratify-INF

20  flere "flera; morep;
regiere re'gera) rule.INF

21 upvakne 'up vaknay (vaknaj) (upvakn(a)-e) wake up-SUBJUNCTIVE
sakne 'saknay (sakn(a)-e) miss-SUBJUNCTIVE

22 skadar 'skadar, (skdda-r) behold-PRES
benddar  be'nidar; (nadary) (bendda-r) pardon-PRES

23 tillbeder  'till beder, (beder)) (tillbed-er) worship-PRES
neder 'neder down,py

24 gifver "giver; (gifv-er) give-INF
fordrifver  for'driver; (‘driver;) (fordrifv-er) expel-INF

25 bedrifter  be'drifter; ('drifters) (bedrift-er) achievment-PL
grifter 'grifter, (grift-er) tomb-PL

26 utstrikter 'ut striickt, (striickt;) outstretchedpy
betikter  be'tickt; (tickt;) covered py
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27  bryder bryr (bryd-er) care-INF
fortryder fortryter; (fortryd-er) resent-INF

28  bagateller baga'teller; (bagatell-er) trifle-PL
bestiller be'stiller; (stiller;) (bestdill-er) order-PRES

29  forer forer; (fory) (for-er) lead-PRES
forstorer forstorer; (forstory ) (forstor-er) destroy-PRES

30 Dbeslutit be'slutit; (slutity) (beslut-ir) embrace-PERF
flutit 'flutity (Aut-if) float-PERF

31 lastat "lastat, (lasta-t) load-PERF
antastat 'antastat, (tastaty) (antasta-t) molest-PERF

32 forfarit for'farit; (farity) (forfar-it) proceed-PERF
varit 'varity (var-it) be-PERF

33  regeras re'geras; (regera-s) rule.INF-PASS
formeras for'meras; (formera-s) form.INE-PASS

34 Astrologen astro'logen; (astrolog=en) astrologer=DEF.SG
(uppa) krogen 'krogen; (krog=en) inn=DEF.SG

35 bedragen be'dragen; (bedrag-en) deceive-PASS-PART
dagen 'dagen; (dag=en) day=DEF.SG

36 forena for'ena; (enap) unite.INF
Magdalena Magda'lena; (Lenay) (proper name)

37 hastar 'hastar, (hasta-r) hurry-PRES
nederkastar 'neder kastar, (nederkasta-r) throw down-PRES

38 nad 'nad, mercy.SG
ofverdad '6fver dad, (dad;) extravagance.SG

39  ofverflod "ofver flod, (flod;) abundance.SG
stod 'stod support.SG

40 ofverdad "6ver dad, (dad;) extravagance.SG
rad 'rad; advice.SG

41  ofvergifvit 'Gver givity (givity) (overgiv-it) abandon-PERF
drifvit drivity (drif-it) drive-PERF

42 ofverflod "over flod, (lod;) abundance.SG
glod 'glod; glow.SG

43  undantag 'undan tag; (tag;) exception.SG
lag lag; law.SG

44 rad 'rad; means.SG
villebrad 'ville brad, (brad,;) game.SG

45  boke-tro boktroy (tro;) (Christian) faith according to

the books.SG

gro grojg sprout.INF

46  Gotha-land 'Gétha- land, (land;) (geographic area of Sweden)
band 'band band.sG
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47 Taleman "tales man, (man;) spokesman.SG
kan "kan, can.PRES

48 tanke-sitt tankesdtty (sétt;) way of thinking.SG
rtt rétt; right.SG

49 drefull dre fully (full;) honourable p,
gull 'gully gold.SG

50 silfversparrar 'silver sparrars (sparrary)  (silversparre-ar) silverbaulk-PL
knarrar 'knarrar; (knarra-r) creak-PRES

51 poeten po'eten; (poet-en) poet-DEF
propheten pro'feten; (profet-en) prophet-DEF
Gudligheten 'oudlig heten, (gudlighet-en) divinity-DEF
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NOTES

1. Henceforth accents are marked with a subscript: | for words with Accent 1 and , for
words with Accent 2, indicating accents in modern Central Swedish. Where morphological
composition is indicated, we distinguish between suffixes, which are separated by a hypen,
and clitics, which are separated by an equals sign. The abstract diacritic [ *] indicates lexical
specification of accent, i.e. words or affixes that carry Accent 1. In words, the diacritic
has been placed above the stressed syllable, where the accent is also realized after accent
assignment. In the case of unstressed affixes, the diacritic is placed above the hyphen, and
after accent assignment the accent is realized on the stressed syllable of the affixed word
form.
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2. Examples from Bellman and Gullberg.

Bellman: Venus du ticka,

Fritt lemna din snicka

Vid var strand;

Lustan sku vi vicka

Med glas i hand.

Ach! mina Vinner;,

Hvar en av Er kdnnery [...]
Gullberg: Romeo, Julia, Isolde, Tristany

var mer i vara farfordldrars smak.

Vi har satt romantik pa svarta listan,

Sldpp ljus och luft i unkna sovgemak.
. Fischer-Jorgensen (1992) provides a work of considerable depth on stress placement in
17th- and 18th-century Danish based on poetry.
. By ‘modern Standard Swedish’ we mean the Central Swedish dialect which is usually
assumed to be the standard.
. Kiristoffersen (2006) accepts Accent 1 to be the lexically specified accent for Norwegian,
acknowledging that the morphophonological facts are covered more adequately under this
assumption. However, for phonetic alignment, he assumes a non-privative explanation,
very similar to Bruce (1977) for Swedish, which we also believe is correct.
. Riad gives an alternative solution in his 2003 handout, assuming a two-morpheme
constraint: ‘Lexical Accent 2 information must occur within the first two morphemes
of a structure in order to become a property of the whole structure’ (2003:4). Thus be'falla
receives default Accent 1, because the first two morphemes {be} and {fall} are lexically
unspecified for tone, and the lexical Accent 2 information of the infinitive suffix {a} gets
stranded in the third morpheme.
. See Lahiri, Wetterlin & Jonsson-Steiner (2005b) for more information on suffixes and
clitics.
. In this context we would also like to point out that there are crucial differences in accent
assignment between Standard East Norwegian and Central Swedish regarding stressed
prefixes and compounds. Whereas compounds in Central Swedish get Accent 2 regardless
of accent specification of individual words, Standard East Norwegian compounds get
Accent 1 if the first member is lexically specified for accent. Further, whereas words with
stressed prefixes in Central Swedish get compound accent (Accent 2), words with stressed
prefixes in Standard East Norwegian can be EITHER Accent 1 OR Accent 2 depending
on the syntactic category (East Norwegian: verbal 'avtale; ‘to agree’ but nominal 'avtale;
‘appointment’). Certain Southern Swedish dialects also follow the East Norwegian pattern.
For further details see Wetterlin, Jonsson-Steiner & Lahiri (2007).
. His statement reads as follows:
Sa har jag, [...] til 6fwertygande af Swenskans framfér andra nu warande
Europziske Tungomals egenskaper och formaner, funnit mig féranlaten, at
[...] giora nagra oforgripelige forsok och wisa, det wart Sprak kan dfwen bindas
til de miste Reglor, som i Latinska Poesien i acht tagas, och det med langt storre
behagelighet, dn for detta merendels skiedt dr. (Nicander 1737:foreword)
Free translation: ‘Therefore I have, [...] to the conviction of the qualities and
advantages of the Swedish over other contemporary European tongues, found
myself inclined to [...] make some harmless attempts to show that our language
can also be bound to most of the rules that are followed in Latin poetry, and that
to a far higher pleasure than has mostly been the case.’
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10.

11.

12.

13.

15.

16.

17.

18.

19.

Chapters II-IV discuss types of feet (trochaic, iambic, etc.) used in verse, and chapters
V-IX list verse types (e.g. hexameter, pentameter, etc.). The next two chapters, X—XI,
discuss possibilities of mixing feet, and chapter XIII discusses art verse.

Syllaba Compositorum borde wil behalla simplicium quantitatem, men det skier ei altid
i Swenskan. Sdsom forfara har medlersta stafwelsen lang, men fa in fara 4r communis.
Nicander (1737:8)

Alla Imperfecta regularia hafwa penultimam brevem, sasom: spelade, elskade. Excipe;
Irregularia sasom: Hide har penultimam communem, item I3de, men des Composita
longam, sasom: belade. Nicander (1737:9)

The imperative forms of disyllabic and monosyllabic forms also differ: spela, elska vs.

far.

. A cause for concern could be that Nicander does not use the term ‘accent’ when he draws

attention to the difference between belade and forfara vs. lade and fara although he uses
the term when discussing tonal differences with cliticised words like falen and galen.
One reviewer points out that fara in Old Swedish had a light root syllable and it was
lengthened during the quantity shift. Therefore the possibility exists that the difference
between fara and forfara is a difference in Old Swedish quantity. But this would not
explain the difference of lade which comes from lagdi — and therefore heavy — and belade.
As we will see later, Nicander matches the last foot and since in suffixed and cliticised
words the foot includes the stressed vowel plus the suffix or clitic, he uses the term accent
when he refers to the matching of such rhymes. But in derived words with unstressed
prefixes, since he rhymes only the last stressed foot, he can afford to ignore the accent
and does not refer to the differences between the derived and the complex word as being
a question of accent differences. He only refers to them in poetic terms as COMMUNIS or
LANG

In Standard East Norwegian, for example, the indefinite plural suffix only contains a schwa
[-or] and never a full vowel, as in Central Swedish, e.g. [-or], [-or]. As a reviewer pointed
out, other Norwegian dialects have maintained the vowel contrast among old unstressed
vowels as in Standard Swedish.

According to Elert (1970), Nicander’s proposal that segmental material and tones should
be matched in end-rhymes was not generally accepted in Swedish poetry.

Originally this was the past participle ‘bewitched’ of the verb gala ‘bewitch’. The disyllabic
adjective galin existed already in Old Swedish.

The plural of words like fader does not add a suffix but rather umlauts the vowel; we have
indicated this with a hyphen with the traditional umlaut dots over it as in ‘father.pL-".
Concerning mismatching rhymes like skdra, ~ forfira;, despite the fact that Nicander
points to the differences between féra and forféra in his manual (section 3.1), one reviewer
has suggested an alternative explanation, namely that these verses were written before
Nicander developed his strict principles for metrics, and therefore these rhymes ignored
accent matching. However, Nicander wrote his poetic manual in 1737, whereas the thymes
we examined are from verses that were written later (between 1750 and 1772).
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